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TEMYP»: AJUIETOPUS CITIPABE/IVIMBOI'O ITPABJIEHUSA U
I'YMAHUCTHYECKUX NIEAJIOB ITPOCBEINEHUSA

Axy6os My3addap KamunrkanoBuy
HAYYHBbIil HcCIeA0BaTe b YHUBepcuTeT MamyHa,
Xope3m, XuBa, Y30ekncTan

ORCID: 0000-0001-6009-0384

AnHoramusi: B crarbe paccmatpuBaercsi o0pa3 Amwupa Tumypa, co3mgaHHBIN
Hukonacom Poy B Ttparenum «Benmukuii Temyp». AHamu3upyercs CMBbICIOBas Harpyska
NEpCOHAXKA, €ro poOJib KakK BOINIOIMICHHA HACAJIa CHPABCIAJIMBOIO IMPABUTCIIL U 3alUTHUKA
YCJIOBCUCCTBA, A TAKIKC IIOJUTHUYCCKAA aJUICTOpUA, 3aJIOKCHHAsA aBTOPOM. OT)IeJ'IBHOG
BHUMAaHHE YJICJICHO CPAaBHEHMIO YepT xapakTtepa Tumypa ¢ uneanamu snoxu [Ipocsemenus,
O0COOEHHO C TYMaHUCTUYECKUMH.

KuaroueBsble ciioBa: unreprnperanus, Tpareaus, uaeai, Hukonac Poy, Benukuii Tumyp,
TOJIMTHYCCKAA aJlJICTrOpud, eBpOHeﬁCKaH JaTepartypa

Abstract: This article examines Nicholas Rowe's portrayal of Amir Timur in the
tragedy Tamerlane. It analyzes the character's semantic depth, his role as a symbol of the ideal
just ruler and defender of humanity, and the political allegory embedded by the author.
Particular attention is given to comparing Timur’s traits with the ideals of the Enlightenment,
focusing on humanistic principles.
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BBenenue

Cpenu TBopueckux HacieaHukoB Kpuctodpepa Mapio, NOCBATHBIINX CBOU
MPOU3BEACHUS XYIOKECTBEHHOH mpomnaranae odpasa Amupa Tumypa B EBpome, HanGomee
SPKO BBIPA)KEHHOE MECTO 3aHUMaeT Takke Bbyaaromuics apamarypr X VIII seka Hukonac Poy
(1674-1718). Tlpoussenenue Poy “Bemukuit Tumyp” (Tamerlane) 1701 roma comoctaBuMO 10
XyJ0’KECTBEHHOM IIEHHOCTH M MOIYJSIPHOCTH ¢ Tparenusmu lllekcnupa v npuHECIo aBTopy

3aCJIy’)KCHHOC IMPU3HAHUC.
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MeTtomonorus

Tpu nbeckl Poy — «Benukuit Temypy» (Tamerlane, 1701), «Tpareaus Ixeitn [lop» (The
Tragedy of Jane Shore, 1714) u «llokasBmascs kpacasuua» (The Fair Penitent, 1703)
siBisitoTest mbecamu X VIII Beka, 1moip30BaBIIMMHUCS OOJBIITUM YCTIEXOM Ha aHTJIMHCKOM CIIeHE
Tparenuu B nepBoil yerBeptd XIX Beka. Ilo naHHBIM CHeKTakiei, MPEACTaBICHHBIX B
JIOHJIOHCKHX TeaTpax 3a nepuoa mexay 1702 u 1776 ronamu, 3T TpU NbECHI BXOJAT B UUCIIO

caMbIX MOMyJsipHBIX Tpareaui. [Sherburn,1948,p.893]

OH Takke Ha3piBaeT TuUMypa, CChUIAsICh Ha MOCBSIICHHE MAapKU3y XapTUHITOHY,
nonuTrdecko ayuieropueit. CoObITHS W TIOBEJACHHE IPaBUTENEH B TpareIud HACTOJIBKO

O4YCBUAHBI, YTO HE Tp€6y10T JOITIOJIHUTCIIbHBIX MMOSICHEHHH.

B y30ekckoil nuTepaType, K COXAJCHHIO, MaJO0 H3BECTHO O TBOPYECTBE TaKOIO
npamatypra kak Huxomnac Poy, umenHo Oiaronaps HaIlmMM U3bICKaHUSAM, ObIJIO BBISIBJICHO UTO
006 Amupe Tumype, o HallleM BEJTMKOM IIPEIKE, FOCY1apCTBEHHOM JesITele-110JIKOBOIIE ObLIO
HanucaHa JpamMa Hukomacam Poy u BhepBble a Hameil Hayke ObUIM JlaHbl JI€TaJIbHBIE
nH(poOpMallMK O JTaHHOM Jpamarypre u ero apame «Tumyp Benukuit», a Takxke nepeBon u
MHTEpHeTalun (KOTOpbIE ceiiuac 4acTo yMOTpeOJSIOTCS HEKOTOPHIMU YYCHBIMH, HE Jenas

CCBHLIKY Ha HAIlM HAY4HbIE TPYIbI).
PesyibTarsl

ITepBbie 6uorpadsl, Jxeitme Yansya u Creden Xeitns, kpoMme TOro 4ro Hebe3ycrenrHo
MBITAINACH U3JI0KUThH 00Iee MOYUTaHHE K BEIMKOMY COBPEMEHHHUKY, BIIPOYEM, UX CTApaHUS
OCTaBMJIM pa3Be 4YTO COBCEM OOIIMe c1abo MOAKPEIUICHHBIE JJOKa3aTeIbCTBAMH YTBEP)KICHUS
0 IMYHOCTH TI03TA U COJIEP’KAaHUH €T0 00CTOSATENBCTB )KU3HU. Ho Bee ke, paboThl ’THX aBTOPOB
0ECKOHEYHO MHTEPECHBI JIs UCCIIE0BATENCH TAaHHOM OTPACiIH, TaK KaK U3 HUX MOKHO U3BJICYb
KpaﬁHe OCHHBIC CBCACHHUA O BCChbMa 3aMeyYaTeJIbHOM JIMYHOCTH II03Ta U OKpYKaBIIUX €ro

JIIOZEN.

Hukomac Poy pomumncs 20 wutons 1674 roma B Jluttn bapdopne, rpaderso

bendopnump. Ero BpoxkieHHbIH TalaHT, 0COOCHHO B M3YYEHHUU S3bIKOB U [O33UH, TO3BOJINI

! dxy60s M. Huxonac Poynunr “Byrok Temyp ’tparenusicuna Amup Temyp cuitmocu. DUionorus MacananapH.
Aszap0aibkon. baky, 2014. Nel. 5.410-414.
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€My MOJYyYUTh KOPOJIEBCKYIO cTUnNeHAuI0 B 13 neT. CoBpeMEeHHHUKN OTMedaly, 4To Poy nucan
CTHXH C MOPA3UTEIBHON JIETKOCTBIO: «CTHXHU POXKIAIHNCH B €r0 BOOOPAKEHHH CTOJb OBICTPO,
4TO Ka3zajiock, Oyaro on nuiret nepomy».[ Cibber 1753, Nicholas Rowe, Esq.; Johnson 1792.-
P.- 60-70.]

Obcyxxaenune

B 1715 rony Hukomnac Poy ObuT yIoCcTOSH TUTY/ A KOPOJIEBCKOTO MPUABOPHOTO MOITA
3a CBOM JOCTHXKEHHsI B 00JIaCTH JIMTEPATyphl U BKJIaA B pa3BuTHe oOmectBa. Mims Hukomnaca
Poy BXOJIUT B CITUCOK BBIJAIOLIUXCSI KOPOJIEBCKUX MUcCaTeNel AHIIINH, CPEAN KOTOPBIX TaKkKe
3Havarcs b. J[xoncon, V. [leisenant, [x. Apaitnen, P. Cayru, Y. Bopacsopt, A. Tennucon
u apyrue. [Hopkins, Kenneth. The Poets Laureate Text. / Kenneth Hopkins. 3rd ed., rev. and
enl. - Wakefield, 1973. — P-60]

H. Poy Obul 4J€eHOM TOJUTHYECKON MAPTHUH, W MOITOMY IPHU BHIOOPE CIOKETOB OH
YUUTBHIBAJI CBOU MOJUTUYECKHE B3Il B CBOMX MPOU3BENECHUAX OH MMOJHUMAJ aKTyalbHbIE
BOIMPOCHI, Kacarolrecsi rocy1apcTBa, peIuriuu, HpaBCTBEHHOCTH, TPaXXIaHCKUX 00sS3aHHOCTEH
Y TpaB, a TAaKXKe OTHOIICHUH MEXIy rocylapCcTBOM M IIepkoBbI0. B 00paze Tumypa Poy
MPEICTaBUI HJICATBHOTO TPABUTENS, YTO TO3BOJSIIO €My MPOJEMOHCTPUPOBATH Ce0S Kak
CTOPOHHUKA MPUHIIUTIOB CBOOO/IBI M BEPXOBEHCTBA 3aKOHA, a TAK)KE CTOPOHHHUKA aHTIUHCKOMN

KOHCTHTyuHOHHOﬁ MOHAapXHH.

Ota Tparenus, COCTOSIILAs U3 ISATH aKTOB M CEMH CLEH, TAaKKe BKIIOYAeT snurpag,
MOCBSIIIEHHE, ITPOJIOT U Snmior. B ee smurpade, kak yxke BBIICHHIOCH, YETKO CKa3aHO, KOMY
aBTOP TMOCBAIIAET Tpareauto; 3To Mmapku3y Yuibsimy: “TO THE Right Honourable WILLIAM,
Lord Marquiss of HARTINGTON”. B "IlocBsiiieHnu" KpaTKo M3J1araloTcsi Leidb U 3aMbICe
Huxonaca Poy npu Hanncanuu npou3BeieHus, TIe MO JYePKUBACTCS, YTO B TMYHOCTH TuMypa

ABTOP MMOAPa3yMEBACT CaMbIX BCIIMKUX I'CPOCB CBOEH DITOXH:

“Some People (who do me a very great Honour in it) have fancy'd, that in the Person of

Tamerlane | have alluded to the greatest Character of the present Age.” (Rowe, Nicholas.

Tamerlane. University of Virginia Library. http://xtf.lib.virginia.

Crenyromie mpuMepsl PUBEACHBI U3 JaHHOTO HCTOYHHKA. )
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[Iponoskas cBou pasmeliuieHus, Poy otmeuaet, 4To xu3Hb 3T0r0 Benukoro Yenoseka
(Amup Tumyp — M.S.) nmpaktuyecku He oTiaumyaercs OT *u3HU Ero BenumuectBa. Ero
MyxectBo, Ero bnarodectue, Ero Ymepennocts, Ero CnpaBennmuBocts u Otedeckas 3abota
o Csoém Hapope, a 6onee Bcero — Ero HenaBucts k Tupanun u Yruerenuto, a takxke Ero
Hckpennsis 3a6ota o biiare UenoBeuecTBa, UMEIOT cuiibHOE cX0acTBO ¢ Ero BemmaectBom.
HekoTtopsie coObITHS B MX Cyap0ax CXO0XKHU; M €AUHCTBEHHOE, 4YeT0 He XBaTtaeT Ero BennuecTsy,
— 3TO CTOJIb ke pemunTensHoi [lobensl, 6maronapst koropoit Tumyp nmogapun Mupy Mup.

“There are many Features, 'tis true, in that Great Man's Life, not unlike His Majesty: His
Courage, his Piety, his Moderation, his Justice, and his Fatherly Love of his People, but above
all, his Hate of Tyranny and Oppression, and his zealous Care for the Common Good of
Mankind, carry a large Resemblance of Him: Several Incidents are alike in their Stories; and
there wants nothing to his Majesty but such a deciding Victory, as that by which Tamerlane

gave Peace to the World.”

OTH CTPOKH, MOATBEPXKIAIOT HemoMmepHoe yBaxenue H. Poy k oOpa3y nuuHOCTH
Amupa-Tumypa, aBTOp MbITAJICSA CO3/1aTh IPOU3BEICHUE, CTABIIEe 00Pa3LIOM JIJIs OAPAXKAHUS
U CJIEJIOBaHUS B €BPOINEHUCKHUX CTpaHaX. ABTOpP yKa3bIBaeT B IMPOJIOTe, YTO CJENall IJIaBHOU
TEMOH B CBOEH IpamMe - KHU3Hb IPABOBEPHOTO MPaBUTENsI, KOTOPBIH O0poics 3a Oiarononydne

CcBOEM CTPAaHbI U CHACTHC HApOaa:

Our Author makes a pious Prince his Theme.

High with the foremost Names in Arms he stood,

Had fought, and suffer'd for his Country's good,

Yet sought not Fame, but Peace, in Fields of Blood.

Safe under him his happy People sate,

BocxBansgercs uaest 0 ToOM, 4TO i HICKOPCHCHUSA KCCTOKOCTHU HeOeca mociaan
MHpPOTBOpIIA B 00pa3e Tumypa:

Till Heaven, the growing Evil to redress,

Sent Tamerlane to give the World a Peace.

The Hero rous'd, asserts the Glorious Cause,

And to the Field the chearful Soldier draws:

B nauane apambl, B Oecene koMaHayromux TumMypa, TOTOBAIIUXCS K MPEICTOSIICH

ourBe npotuB bassuna, 3ambl u MupBana, Caxubkupan (Amup Tumyp) mzobpaxeH Kak
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MpaBUTEIb, YCTAHABIMBAIOIIMI CHOKOWCTBUE W MHpP, MPEKpAIIAOMUA BCE€ BOWHBI,
HCKOPEHSIIOIINNA TUPAaHUIO, paOCTBO U CTpalaHuUs.

Zam.

Our Asian World

From this important Day expects a Lord,

This Day they hope an End of all their Woes,

Of Tyranny, of Bondage, and Oppression,

From our Victorious Emp'ror, Tamerlane. (ACT I. SCENE 1.)

MupBaH Takxe roBoput, uto Amup Tumyp — moOeI0HOCHBI BOWH, Yb€ UMS CTAJIO
CHMBOJIOM OOpIIa CIIPaBEAJIUBOCTH

Mir.

Well has our holy Alha mark'd him out

The Scourge of lawless Pride, and dire Ambition,

The great Avenger of the groaning World.

Well has he worn the Sacred Cause of Justice

Upon his prosp'rous Sword; approving Heav'n

Still crown'd the righteous Warrior with Success;

As if it said, Go forth, and be my Champion,

Thou most like me of all my Works below. (ACT I. SCENE 1.)

COXI/I6KI/IpOH HHTCPIIPETUPYCTCA HC KaK YCJIIOBCK, CTpCM)II.LIPIfICSI K BJIaCTH, KaK MHOTI'HC
KCCTOKHEC KOPOJIHM, a4 KaK IIporaranaucTt I[O6pO,I[eTeJ'II/IZ

Pr.

No Lust of Rule, (the common Vice of Kings)

Mir.

So rich his Soul in every virtuous Grace,

W3 ncropun uzBectHo, uTo COXMOKMPOH 3a00TUIICS O KaXKJIOM CBOEM BOUHE, JOJIKHBIM
00pa3oM OIIeHMBAasi MX W TMPOSBIAS OTedecKylo 3aboTy. imMenHno »tu ueptol Amup Tumypa
ABTOp CHIPAaBCIJINBO NMOAYCPKHUBACT B pCUU KOMAHAYIOLICTO 3ama:

Zam.
'E'er the mid Hour of Night, from Tent to Tent,
Unweary'd, thro' the num'rous Host he past,
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Viewing with careful Eyes each several Quarter;

Whilst from his Looks, as from Divinity,

The Soldier took Presage; and cry'd, Lead on,

Great Alha, and our Emperor, Lead on

To Victory, and Everlasting Fame. (ACT I. SCENE 1.)

Amup Tumyp cBoro XpaOpocTh, 0JIaropoJCTBO W BEIUKHE MOOENbl CUUTAET HE
CIy4alHOCTBIO, a CyIbOOH, MpeaHaYepPTaHHON €My, U JIake T€ HApOJibl, KOTOPbIE HE 3HAIU
PUMCKHUX KOHHfI, MPU3HAIOT 53TO U BBIPAXKAIOT YBAXKCHUC!

Pr.of T.

Nations unknown,

Where yet the Roman Eagles never flew

Shall pay their Homage to Victorious Tamerlane,

Bend to his Valour, and Superior Virtue,

And own, that Conquest is not giv'n by Chance,

But, (bound by fatal and resistless Merit)

Waits on his Arms.  (ACT I1. SCENE II)

Kax mb1 yxe ynomunanu, Hukomnac Poy co3gan cBoro apamy, 4TOOBI CITYXKHUTb
MPUMEPOM I KOpoJieli Toro BpeMeHH. B obOpaze Amup Tumypa OH CTpeMHIICS
MMoKa3aThb CIPaBCAJIUBOro, BCIIMKOAYHIIHOI'O H 2106p0F0 IIpaBHUTCIIA, 06J1aaa10mero
BCEMHU IIOJIOKUTEIBHBIMU KauecTBaMu. B oOpase Typemnkoro cynrtaHa bassuna,
1/1306pa>i<eH KaK X(eCTOKHﬁ, I[eCHOTI/I‘{HHﬁ n  0€e3’KaI0CTHBII IMpaBUTCJIb, HE
npusHaronmii foopoaerenu. J[pama 3aBepuaercs cioBamu Amup Tumypa:

Tam.

Behold the vain Effects of Earth-born Pride,

That scorn'd Heav'ns Laws, and all its Pow'r defy'd;

That could the Hand, which form'd it first, forget,

And fondly say, | made my self, be great:

But justly those above assert their Sway,

And teach ev'n Kings what Homage they should pay,

Who then Rule best, when mindful to Obey: (Act V. Scene II)

3akioueHue
TBopermr co3may  dYenoBeKka, OOJMAJArOMIETO  TOJBKO  JOOPOJETENbIO,

CIIpaBCJIMBOCTBIO U IICAPOCTHIO. W He3aBUCHMO OT TOro, KTO OH — KOpPOJIb HJIN
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MIPOCTOM YEJIOBEK, OH 3aC/Iy)KMBaeT ObITh IpaBuTesieM mupa. Hukomnac Poy, B cBoem
BCJIMKOM IMPOU3BCACHUMU, O6T)CKTI/IBHO OLICHMWJI KHU3Hb U NEATCIIbHOCTH COXI/I6KI/IpaHa,

MIOCTaBUB SIPKYIO (PHUHATBHYIO TOUKY.
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